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Matters of Lives
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Rather than annulling it, ruptures nourish the
continuum. The continuum is a (continuous) se-
ries of ruptures. Every singularity is a rupture of
the continuum of immanence, without however
rupturing immanence itself.

TO BE CONNECTED IS TO BE RUPTURED
Liveliness is not about consciousness, percep-
tion, or even a body, but about a process that oc-
curs spatiotemporally and allows a singularity
to emerge. Liveliness is the operation of singu-
larity that emerges along the only constituent
element of the continuum: its rupture.

LIFE IS A PARADOX OF CONNECTION AND RUPTURE
Each singularity is on the one hand connected
to other singularities (for how else could it carry
on); and on the other hand, ruptured and gath-
ered in itself (for how else could it be singular).

RUPTURED BODIES WITHDRAW

Every body withdraws. It withdraws from the
continuum but also from itself. Just as the con-
tinuum is made of ruptures and just as ruptures
are continuous, in the same way withdrawal and
connection are not dialectically opposed values,
but parallel foldings of one into each other. In
his work on Gottfried Wilhelm Leibniz, Deleuze
refers to the famous formula of the monad as
“no windows.” There is no opening in Leibniz’s
monad. A monad is “an inside without outside.”
Every body is a closure that withdraws from full
openness, connectivity or exteriority, and into a
monadic singularity that is gathered around its
need for perpetuating this singularity. Its open-
ness rests on its closure. Connection rests on
withdrawal.

4 Deleuze, G. (2006). The Fold: Leibniz and the
Barogue. Continuum. (p. 31)
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ON CONFLICT
Matteo Vianello in conversation
with Roberto D’Alba

INTRODUCTION

For centuries, humans have created vivid repre-
sentations of their inhabited environment; how-
ever, modernity introduced a pervasive and dom-
inant narrative about the human approach to
ecologies. Within this narrative, nature appears
separated from us, figuring as an external enti-
ty to be dominated and controlled. Inevitably,
this entailed several points of conflict between
human structures of power and non-human
entities. Whether we focus on processes of ur-
banization, ecological restoration, or climate
mitigation, ecologies figure as battlefields where
different sides tried to defend and attack each
other — giving life to discourses on biodiversity,
biopolitics, and biosecurity.

The research of Roberto D’Alba focuses on how
such conflicting relationships unfold by taking
as a case study the story of M49, a bear from
the Trentino region (Italy). Through the lenses of
anthropology, sociology, and geography, Roberto
investigates the figure of M49 in order to illus-
trate some of the challenges to our commodified
narratives regarding nature and wilderness. The
result is a challenging tale where new alliances
among species are to be formed beyond our exclu-
sive presence within the ecologies we co-inhabit.

THE HUMAN BEAR

MYV Humans have represented bears visually
since prehistoric times. They projected a rich
and heterogeneous repertoire of images and
representations onto these animals — this hap-
pened as well for M49. Which kind of images
arose from the media when M49 first escaped
from his cage”?
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Legoland

Petersburger Hanging

an empty museum

chairs seen from above

Stedelijk permanent collection
someone that played play station
with greasy fingers while having a
fried chicken .
a quick sketch of paintings, but just
the frames, not what is depicted
on them

geometrical forms

top view of buildings
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One symbol common in many thief codes

is <. It can be seen simply for what it is:
two perpendicular lines of the same length
crossing the middle. You can also conclude
that it represents something beyond it,

for example, the mathematical expression,
or good target, or plan to steal. As well as the
opposite: don't steal here. But XX can also
represent the spot where to find treasure on
a map. Or wrong answer. It can symbolize a
closed door. It can mean anything we want
it to mean, have an extremely positive or
negative connotation, and everything in the
middle. In other words it means everything
and nothing. As a symbol it has no fixed,
actual or universal meaning.

The meaning of a sign is deeply dependent
on the code within which they are situated:
the code provides a framework for the sign
to make sense. Codes "“limit... the range of
possible meanings they are likely to generate
when read by others” (Turner 1992, 17).
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Things have specific meanings in
certain contexts, other meanings

in other contexts and they mean
nothing at all in yet another context.
In fact when functioning without

a code, > is not a symbol.

Can | create new codes? Can | give
these symbols new meanings?

In an attempt to answer this, | analysed many
symbols found across different thief codes |
could find on the internet. | then organized
workshops in which participants were invited
to give these symbols new meanings. By
combining these results | have developed
S0 new friendly codes, one for each of

the 50 copies of this book. With the Hope
to promote different values than fear and
mistrust, making you laugh, think or jump in
case you will find one of these symbols on
your door.

This research is the product of the context

of these workshops and the participants that
contributed. This research does not want to
deny the fear and pain of other people, and
doesn’t want to justify or reject something of
other contexts in which these codes are used.
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